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THEN & NOW

H! December. The month of
muzie and dance, when the
westher i5 plessant. stk saris
can be worm and Chennai's
bonutiful people are busy at
the Sabhas, o s and e seen.
The Tamil month of Margali beginning on
Decopilser 15 eclebrates Andal’s Thire:
PEaEvAal anil Manikkavachagar’'s
Thirevenmlssaval, when the air = full of
mie and romame®. Living in Chennai. 1
oo sum inspired toowrite about msic, the
soal of Camatic culture. As we listen to
ithe range of the human voice and the
depth of Ilian mugke, i 18 anszing o
think of s age, beuty and its enhamoe
meni by a variety of influences—iolk,
cissicnl stylisation and cross culral

Indlianm muske clatms origin from the
Kig and Sama Viebet, the bieer being the
Rig =t to music, There is mention of
masicl Etranents such as the gargara
(probably a string instrument), aghatl
fcymbals), aml a varbey of droms, Mubes
and veenas, Bul musle and dance have
pxlsted among all eribes and peoples all
o the workl. Pre-VYedic cave paintings
show soenes of dance, which must have
been . pecempanied by music. The
Harappan sites have vielded eymbals,
Mutes amld whisthes, while the seals show
harps and long drams. Several delties
wiene associnted with muske: Saraswani
with the veena, Shiva with the damari or
udukkal (drom), Vishnu with the conch
and Krishna with the fluie, The gods wers
given the simplest folk instraments: the
cktim dhamamu, conch and fuse. Favans
Wi 0 great veena exponent. Narasda, in
the flrst cembury, could play the flute and
was alsg s pEnied by the tambura,

Bharata, in the second century,
deseribes instruments and their yses
extensively. He hal four clhssificntions
ghana {solld) or idiophones, avansddha
toovere] vesselsh or drums, sushim (ol
hvay or wind instruments and takn (stoet-
chedh or string iniruments, He also men-
tions e Eutapa or orchestro. Tamil
Sangun Literature menticns (ve classs
ol msbuments: the haman vobes, baithor
instruments, gut instruments, hollow
imstruments and metal instruments. The
most commmon word for instruments is
vadlya, although atodya, turya sed kanod
ane also wsed. Bharam's classification is
a3 relevant today as it was in the secomd
ceniury.

The earlivst instruments mentioned in
Tamil literature are the val (or vazh:
harph kulnl (or kuzhal: flute) and ound.
dadam (droumd. The most popular ancieng
instrument was the yal. a harp based on
the bow. crossed with strings, The vil
(baw) yal even appears on the Humppan
seals, although we do not know what it
starks for, The istrament disagpeared in
the 10th cenfury and with it, probably, a
certaln syabem of music, For, each insim-
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ment profoursdly influences the system of
erasbe. 1n the bast fifty vears we have seen
thee changes in masie wimaght by the elec.
tric keyboard, which gives varving
rhythms amd sousds 1o which the compos-
er and singer must adapt and change
thels endice styles. The use of the bow as a
musical instmument Llives on o e villaa-
di vamdyam used for the sillupasity, an
inter-active folk medium combining
music and #ory telllng with this huge
adapintion of the bow.

After the 10th century, the veena
becaume more popular, even though it was
known from the Viedic period, In the 10th
century. the Sufls introduced the dufl
sitar, sard amd shehnai in Morth India. &
violin-like instrument was used in the
Tith centusy, but the present western vio-
lin was adapted to Camatic music in the
14th contury by Baluswami Dikshatar of
Madms,

The number and variety of insteu-
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Shut your eyes and imagine
that you are in the court of
Narasimhavarman I,
Rajasimha Pallava, who
built the Kailasanatha Temple
to celebrate the Lord of
music and dance — Shiva.
Is there a sense of deja vu?

memnits, especially folk instrusents, s end-
lesa. All clasabenl musie and it povompo-
niments: had humble folk beginnings
before they were acoepied on ihe conoen
stage. A newspaper report last week
bermnoaned the adapestion of “filmi” funes

. by children st Children's Day functions. |

abhor the obscene 1yTics and unnamural
gyrations that go with film somgs. They
ame better suited to be asrobics, bt hard
ly keep our stars slim! But the tune, after
all, is good riumic—and some of the best
toa, If a teacher rewsites the song with
patriotic messages, shis should be congrat
ulated for her creativity. Afer all, Mim
sotigs are the “folk™ songs of contémpo-
rary culiure, and find more adheranis
than classical music, especially among the
young In reoenl Years, Weslern insiry
ments like the clarinet and mandalin
have been accepied in classkeal Camagic
mgie, Culiure develofs as propds disoow-

er and adapt to their needs. The assimila-
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thon process never ands.

Closskeal arts are invariably derived
From folk arts, and a close study of temple
seulpture will reveal a dancer moving o
the rhythm of a folk nsrument. Sinos we
canmod know the sounds that were pro-
dueed in the poet, | searched the earliessd
stom conmstractions i the South, 1o find
o4t what musbcal Instruments were s,
There was not much o Mamallapuram,
b at the Kallasanatha Temple af Kanchi-
prarm, deslicated to Shiva. the arts have a
prominent place and a variety d'tns'.u'u-
mits can be seen.

A Kinnara-—Kinmar eouple—painted
an the wall of ane of the shrines plays on
the Aute and the cymbals, both basically
folk instrumends. After all, Krishna was a
cowhend In this musal, the Mute s held
ary the alde af the fwce, ke the pictures of
Krishna and unlike the Carnatic musie
way of holding the flute in front. The
conch appears only as an attribute of

Vishnu. The conch was rarely used in
Morthern Tamil Nadu, although it wis a
popular instrument in Madurai and the
region to s south. where it s harvested
from the Guli of Mannar. The third wind
insmrument is the windpipe, a long tram-
Pt desseribid by Bharntn as the thundald,
which first appeared in Gupta and
Chalukyan scul pture.

Several Lypes ol string
instruments—forerunners of the
veena—have been hdentified in the tem-
ple. Veenadhara Shiva holds a single
siring ghoshaka veena noross the chest
and shoulder, with a gourd at the upper
end. This instrument also appears in the
paintings and sculptures of Ajanta,
Badami and Mamallapuram and other
Pallava sites, indicating its popularity in
that periodl Ancther single siring veena
found in the temple is the vesna alapini,
without the gourd. a forerunner of the
tater svaramandala of medieval India. The

single string veena—ihe skiara—is =till
usad by wandering minstrels in the coun-
tryside. The sculptures of Horfhara arfd
CGangadhara are partrayed holding kin-
nari veenas with two gourds, one on
either encd, the earliest known representa-
tion of the kinnari veena and the proge
tvpe of today’s veena. The folirth siring
instrument is & tambura held by Goddess
Soraswatl on her lap. It is o string instm-
meent with & single gowrd, held across the
lap of the Ceedess anel g vertiendly as H
done nowdays.

Mo concert 1s compliste withowt porous-
slon instruments, which are probably the
aldest nikical instruments. Three fypes
of percussion instruments are Found in
the Kailasanatha tempde, The simplest s
the ghatams, the common mud pot. known
b thee literature of that period as the dagd-
ura, played by Tandu during the danoe gf
Shiva. A variation of the b consiss
off thires egueal-sine] pots piled one on bop
of another, Another percussion instrg-
mint i5 the wertical drum palr, with ope
larger than the other, placed in frond of
the player, who crsses his hands o plasy
on this instrumend. Such dnums are to ko
seem (n Gupin, Vakataka, Chalukya aml
Pallava sculptures, and are the foreninmer
of the tablas, Interestingly, akbough the
popular percuszion instrument in
Carnatle mushe oday s the mridsnson
the mridangun is e o e se in e
sculpture, amd the tbla = o g ussd
in Camatic music, The thind tvpe of por
cussion insteument (s the damaro or
uclukkal, seen in Shiva's hend, which pro-
duces a mattling sound nnd accompankes
him a5 he dances the ananda eandava, the
damce of creation. The wiukkal is com-
menly used in rural areas to call people to
assemble for emtertainment.

This early Pallava temple also contains
two types of ghamss or solid instruments
to keep the beat, One is o pair of cymbals
consisting of two discs with a hole in the
contre through which passes a string. One
type of cymbals has circular dises, the
ather a pair of small cups. The othor
ghama is the befl or ghantn

S50 what did a Pallava conoer s
Like? A fute, veena, tabla, ghatam, cvm:
bals and a tambura to accompany the
singer. Does it sound familiar? Go to any
concert in one of Chennal's sabhas this
December, and watch the instrumental-
ists and the sinpers, IF the instruments
have mot changed, the music would hand-
1y be different, then and now. Shut vour
eyes and imagine that vou are in the
oot of Narasimhavarman 11, Hajasirmha
Pallava, who bullt the Ksilazsanatha
Temple to celebeate the Lord of music
and dance—Shiva, 15 there a sense :-[

desfa vu?




